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The five manual Cavaille­
Coll in St Sulpi ce is a fine 
vehicl e for the French and 
Germ an rom anti c 
repe rto ire but a more 
cha llen ging choice for 
works by Elgar and 
Thalben -BaH. Joseph 
Nolan's appr oach to 
Boellm an n 's Suite Gothique 
is tllonum ental and 
impressive. Tempi are on 
the slow side, wh ich 
allows the music greate r 
brea dth and sens itivity, 
with a softly lyrical Priere. 
The Tocca ta comes across 
is a far mor e symphonic 
nork than a more 
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A rt of Organ Transcription 
~c title of this album , 
I th e tas ks involved in 

extrovert an d possibly 
rushed tempi would hav e 
allowed. 

This mon ument ali ty ac ts 
as a fine balance to Liszt's 
Fanta sie & Fuge uber den 
Chorale Ad nos, ad salutarem 
undam. Here the acoustic is 
allowed to come into its 
own an d the re is a fine 
sense of being in St Sulpice 
with th e onsla ught of the 
work an d the sh eer 
exci tem ent of th e playing. 
Th e end of the work is 
allowed to have its head 
an d the clima x is alm ost 
overwh elmi ng . 

Thalben -Ball's Toccata 
Beorma was writt en for th e 
University of Birmingha m 
in 1972, and is probably the 
lea st kn own piece on th e 
disc. Poema wa s wri tte n a 

tran scribing do indee d 
re qui re m uch ar tis try. 
Organists will rightly claim 
tha t th e instrum ent offers a 
veritable orchestra at th eir 
fingertips, and - given the 
phy sical limitations of two 
hands on the manu als :plus 
feet on the ped als - it is 
perhap s surpri sing th at 
there are not more trans -
cripti on s of large-scal e 
orche stral works for the 
medium . David Briggs, on 
thi s CD, offers his 
arrangements of two very 
well-known symphonies, 
an d the resu lts are 

few ye ars lat er an d the two 
publishe d in 1980. Both 
pieces are untypical of 
Thalben-Ball's mo re 
con servative writing but are 
here very mu ch at home 
with th e European works, 
for there is more than a 
touch of French organ 
music abou t th e scores. 
The gentle, hypnotic Poema 
leads to a more st rid en t 
and en th usia stic Toccata. 

fascinating, if somewhat 
var iable in achievem ent. 

By far the more 
suc cessful transc rip l.ion is 
of Schubert' s 13 minor 
Symphony, which works 
well in this guise. The 
pr ob1em faced by 
transcribers is: should one 
atte mpt to rec reate the 
sou nd of the orchestra on 
the organ, or attempt to 
make th e_ mu sic app ear as 
though it was originally 
conc eived for th e 
instrume n t? Almo st at 
once, in endeavouring to 
solve the problem, the 

For both.Jos eph Nolan is 
able to convince us th at 
they are not out of place 
in what might be assumed 
to be mor e pre stigious 
company. 

Elgar's Second Sonata 
sit s very com fort ably on 
the Cavaille -Coll. Given its 
brass ban d an d orchest ral 
origin it yields its elf to a 
broad brush approach 
where registra tion is 
conc ern ed and is here 
given a b readth of colour 
and ton e which ad ds to its 
attraction 

Joseph Nolan m ay ha ve 
mov ed to Aust ralia but h is 
concert calendar and 
recordings like this help to 
keep us all in tou ch with a 
very fine pe rformer . 
Brian Hick 

transcriber encounters 
anoth er in that Schub ert's 
original organ -writi ng is 
just about the worst of any 
great composer (for 
exampl e, in his Masses, th e 
organ parts. ._seem to cry out 
for ju dicious-rearra nge-
ment). David Briggs ~dopt s 
a fascinat ing blend of both 
appro aches , with gen erally 
excellent results, although 
the pra cti cality of th e 
operati on is called into 
question. If we want to hear 
Schu be rt 's UnfinishP.d as he 
sur ely intend ed us to, we can 
go to a concert, or play a 
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