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Hamelin makes a near-silent 
journey into pristine space

“You are about to enter a world 
unlike any other.” So begins 
Canadian pianist Marc-André 
Hamelin’s introduction to his 
recording of Morton Feldman’s 
For Bunita Marcus, a 72-minute 
solo composition set entirely at 
the composer’s favoured dynamic 
level: very, very soft. Feldman was 
a Jewish-American composer who, 
like Cage, became a figurehead of 
the avant-garde, dismantling and 
reimagining what music was, and 
what it could be. He’s famous for 
exploring indeterminacy, and his 
works are typically very quiet, or as 
the composer frequently marked 
his scores, “just about audible”. 
Hamelin suggests in his notes that 
it be listened to “at a much lower 
level than usual…”

For Bunita Marcus comes from 
the final period of Feldman’s 
career, a couple of years before the 
composer’s death from pancreatic 
cancer in 1987. It is a gentle, fragile 
work composed of slowly changing 
pitch patterns, with no discernible 
pulse. The music is totally free, 
unfettered by the jurisdiction of the 
bar line, and according to Hamelin, 
seemingly from time and space too.

Like other works of American 
experimentalism, this is music that 
eschews virtuosity. It seems to exist 
regardless of who plays it, even 
though it requires a deft touch to 
play at such a controlled dynamic 
for such an extended period, 
which Hamelin certainly achieves. 
Frankly, this is the kind of music 
that renders a star rating redundant. 
You should buy it if you think 
Feldman was important. Which he 
definitely was. Andrew Aronowicz
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Baselga crosses his Spanish 
finish line 20 years on

 
The final disc in Miguel Baselga’s 
complete Albéniz cycle focuses 
on the Spanish composer’s salon 
music of the mid to late 1880s. 
Albéniz was in his 20s and 
establishing himself as a fixture of 
the Madrid music scene – teaching, 
gigging and composing to get by. 
With only three tracks breaching 
five-minutes, this is a CD of bite-
sized works that – while charming 
– feel a tad jumbled taken as a 
whole. It’s a disc made as much for 
snacking as consuming in one go.

Baselga opens with Recuerdos de 
Viaje (Travel Memories) – a suite 
of pieces inspired by Albéniz’s 
extensive travels. These colourful 
vignettes are perhaps the highpoint 
of the disc, from En el Mar’s 
pianistic wave effects to the darkly 
swaying Granadina (a kind of 
fandango from Granada). Rumores 
de la Caleta (Murmers from La 
Caleta) is another highlight of this 
suite, translating the insistent bass-
line and arcing arpeggio shapes of a 
guitar’s malagueña to the piano.

The Troisieme Minuetto, Menuet, 
Menuetto and Scherzo recall 
Mendelssohn, Schumann and 
Chopin, whose miniatures featured 
on Albéniz’s concert programmes. 
Baselga brings plenty of character 
to the pieces and they provide an 
elegant (if buttoned-down) contrast 
to the more boldly Spanish dances.

Tango lilts seductively in Baselga’s 
hands while the penultimate 
track is something special – a 
transcription of one of three sound 
recordings Albéniz made at a 
friend’s house in 1903. A quirky 
Polka brilliante closes the disc with a 
sparkle. Angus McPherson

After so fearlessly traversing the sublime peaks and troughs of 
Widor’s ten organ symphonies, it is fi tting that Joseph Nolan 
should seek repose by following up such an arduous journey with 
a collection of some of the master’s smaller-scale organ works. 
For this recording, Nolan performs on two fi ne Cavaillé-Coll 
instruments, the famous three-manual 1888 organ of St Sernin, 
Toulouse and the beautiful three-manual organ of St François De 
Sales in Widor’s birth-place, Lyon. It was on this latter instrument 
that Widor gave the premiere of the Fifth Symphony.

The six movements of Widor’s Suite Latine, written in 1927, 
form a crescendo which begins with a dark, solemn Praeludium 
and ends in a magnifi cent Lauda Sion. The refulgent sweetness of 
the following Trois Nouvelles Pièces (1934) belie their composer’s 
age of 90 years. Bach’s Memento comprises six paraphrase/
transcriptions of music by Widor’s beloved JS Bach, including two 
preludes from The Well-Tempered Clavier and the fi nal chorus from 
the St Matthew Passion. Finally, two works in a lighter vein, the 
Marche Americaine and Widor’s organ arrangement of the Marche 
Nuptiale from the incidental music Widor wrote for an 1891 
production of Auguste Dorchain’s play April Tale.

A pupil of Marie-Claire Alain and Gillian Weir, Nolan has been 
Organist and Master of Music at St. George’s Cathedral, Perth 
since 2008. Last year he was made a Chevalier in the Ordre 
des Arts et des Lettres in recognition of his services to French 
Music. Here, for the most part, he swaps the blazing intensity 
that characterises much of his organ symphony recordings for a 
refl ective introversion that reveals yet another dimension of this 
remarkable musician’s playing. This is nowhere more apparent 
than in the dappled light of the Praeludium and Beatus Vir from 
the Suite Latine and the glowing aquarelle sweetness of Classique 
d’hier and Mystique from the Trois Nouvelles Pièces. Will Yeoman

Joseph Nolan brings his monumental 
Widor series to the gentlest of ends
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Joseph Nolan
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