
1

2 WILLIAMS STAR WARS: THE FORCE AWAKENS (13)
Original Motion Picture Soundtrack

WD RECORDS 8732329

3 CLARKE’S CLASSICS (2) 
John Clarke, various

ABC CLASSICS 4828548

4 BACH CELLO SUITES VOLUME 1 (4)
Slava Grigoryan g

ABC CLASSICS 4814553

5 CELLO NAPOLETANO (10)
Catherine Jones vc, Van Diemen’s Band

ABC MUSIC 4816359

6 SONGS WITHOUT WORDS (8)
Slava and Leonard Grigoryan g

ABC CLASSICS 4815101

7 NOËL! NOËL! LIVE IN CONCERT (14)
Australian Brandenburg Orchestra & Choir/Paul Dyer

ABC CLASSICS 4816490

8 L’OPÉRA OPERA ARIAS (7)
Jonas Kaufmann t, Bayerisches Staatsorchester/Bertrand de Billy

SONY 88985390762

9 INTO SILENCE MUSIC BY PÄRT, VASKS, GÓRECKI ET AL (6) 
Tamara-Anna Cislowska p, Tasmanian Symphony Orchestra/Fritzsch

ABC CLASSICS 4816295

10 MOZART SYMPHONIES NOS 39-41 (2CD)  
Australian Chamber Orchestra/Richard Tognetti

ABC CLASSICS 4812880

11 DOLCE DUELLO (12)
Cecilia Bartoli ms, Sol Gabetta vc

DECCA 4832473

12 VENI DOMINE ADVENT & CHRISTMAS FROM THE SISTINE CHAPEL (19)
Cecilia Bartoli ms, Sistine Chapel Choir/Massimo Palombella

DG 4797524

13 MAX RICHTER FROM SLEEP (20) 
Max Richter p, o, synth, electronics, Grace Davidson s, ACME

DG 4795258

14 KATS-CHERNIN BUTTERFLYING (2CD) (16)
Tamara-Anna Cislowska p, Elena Kats-Chernin p

ABC CLASSICS 4812625

15 SCHUBERT TROUT QUINTET  
Anne-Sophie Mutter v, Daniil Trifonov p, et al

DG 4797570

16 KATS-CHERNIN UNSENT LOVE LETTERS 
Tamara-Anna Cislowska p

ABC CLASSICS 4814967

17 FROM DARKNESS TO LIGHT RUSSIAN CELLO SONATAS (16)
Catherine Hewgill vc, Vladimir Ashkenazy p

DECCA 4816562

18 ROMANZA ARIAS, DUETS & SONGS (2CD) (5)
Anna Netrebko s, Yusif Eyvazov t

DG 4797679

19 BRAHMS PIANO TRIOS NOS 1 – 3 
Leonidas Kavakos v, Yo-Yo Ma vc, Emanuel Ax p

SONY 88985407292

20 CELLO AT THE OPERA  
Sally Maer vc

ABC CLASSICS 4815098
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BACH CELLO SUITES II 
Slava Grigoryan g
ABC CLASSICS 4816472
The highly anticipated sequel to Australian guitarist Slava Grigoryan’s  
wildly successful recording of JS Bach’s Cello Suites, Volume II 
completes the set with Suites 4, 5 and 6. While Suites 4 and 5 can 
be played in their original keys on the resonant baritone guitar, 
Grigoryan returns to the standard classical guitar for the final Suite.

A guide to our REVIEW staR RATINGS...
★✩✩✩✩ Don’t bother!   ★★✩✩✩ Hugely flawed – tread carefully   ★★★✩✩ A good disc  
with some merit   ★★★★✩ An excellent recording   ★★★★★ A masterpiece. Buy it now.

The Limelight chart is compiled using sales figures from Australia’s specialist classical music stores
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Joseph Nolan  
shines some light  
on St Etienne Du Mont

What are the merits of the St Etienne organ?
The organ itself is very fiery with regard to its 
Tutti and I felt its aggressive and immediate 
sound suited my playing style well. However, 
and I will never tire of saying this, the acoustic 
of the building is crucial to the character of  
an organ and the swirling eight seconds of  
St Etienne transcends any obvious difficulties 
in voicing or balancing the stops.

How did you choose the works for the disc?
Recording the complete works of Duruflé 
was not an option as this is reserved for the 
Titulaires of St Etienne. What was permitted 
was for me to record one work by Duruflé and 
to build a program around it, so I chose the 
Suite Op. 5 as I felt this work covered all the 
bases regarding his compositional style. It was 
pure chance, watching Woody Allen’s comedy, 
Midnight in Paris, which features the exterior of 
St Etienne, that led to the remaining conception 
of the disc and my choosing repertoire that was 
dark, spooky or monumental in character. 
 
You have a special feel for Widor, but where do 
Duruflé and Vierne rank in your affections?
Vierne was so close to Widor he was commonly 
known as ‘Widor Junior’. His six symphonies 
evolve out of Widor’s later works and tend 
to push technical boundaries further than 
Widor, particularly in the Scherzo and Finale of 
Symphony No 6. I would comment that 
the chromaticism of Widor’s later symphonies 
is not so far removed from Vierne’s than some 
might admit, and that Widor’s monumental 
Symphony No 8 requires a sustained mental 
and technical focus that surpasses Vierne’s 
final two organ symphonies. I would however 
concede that Vierne’s Pièces de Fantaisie 
possess some impressionistic gems that 
exceed the compositional standards of Widor’s 
isolated solo organ works. Following Widor, 
Durufé would be my second favourite 
composer for the organ. He is the Debussy  
of the organ, not an easy aesthetic to achieve 
from such an instrument. Duruflé’s works 
are not numerous and with his revisions you 
can smell the work of a perfectionist. The 
harmonic language and colours that Duruflé 
employs are utterly beguiling and bring a 
sense of originality, poetry and fluidity to  
an instrument that is often labelled as 
a machine played by non-musicians.
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